


















































BASED ON THE SCREENPLAY BY JAMES V HART 

ROY THOMAS MIKEMIGNOLA JOHN NYBERG JOHN COSTANZA MARK CHIARELLO 

SCRIPT PENCILS INKS LETTERS COLORS 

JIM SALICRUP 

EDITOR 


*1, Abraham Van Helsing, Doctor of Sciences, University of Amsterdam, herewith continue the story of 
Dracula, the Warrior Prince from the Fifteenth Century who returned after his death as a vampire, 
feeding upon the blood of his innocent victims...while seeking, once more, the love that had been lost to 
him in life through the suicide of his beloved Elisabeta. 

••Yet it is not truly 1 who tell this story, but several persons who, with me, encountered Dracula when he 
traveled from his native land to Kngland...such as the dictaphone journal of Dr. John Seward, my 
student in former days and now my colleague, and the letters of Wilhelmina Murray. 

••Little suspecting that her fiance, Mr. Jonathan Harker, had fallen into the clutches of three female vampires 
in a far off land, our beloved Mina had become intrigued by a foreign nobleman who called himself “Prince 
Vlad of Szeklys\..little suspecting that he was in truth the undcad fiend, Dracula. How could she...when 
neither she nor anyone else in England so much as suspected the existence of the Lord of Vampires? 

••Ah, but he was there! I myself arrived at the Westenra estate at Hillingham, London, at the invitation of Dr. 

Seward...and was almost immediately confronted by the pitiful sight of our dear Minas friend. Miss Lucy Westenra, 
so pale and wan that 1 knew at once she had been the victim, that very night, of another vampiric attack...* 
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FROM THE. RECORPEP PlflRY OF 
PR . JOHN €£MW:. n 
9- \Jom it ditM jMl 

/wa/u/d d. M**w*ibe4^ 

Xo Ms, jf^iun k JM, (iai^y mtIwi 

Jt&MJdA srfuf AntedcaE /vri&rCfao. 


Thu /wnwut Mi mjj Mud 
Uca{ Mad JM a catuuduaMk amnivt 
ob Mood, M OMMMuviwd Mud Mum 
/ mid Mt a Marfaftw&K <d <ym^, 
jumm MiotUjlit Mutf dattqMouA 
U -faAs fuwi'jMitcm- 
5X/JS., Mmjp mxxl, AioMMiq jo do 
Jxd Maks xt, Ml /yw^nicu+wd'- 
a*td d c/mcu/L, 

A/iUuyt do&nuxmd m)oa -de*d~^ot/, 
om/A M/Jy mMXa- jiiqMtyoJLhj Mul 

Mdo JiU/^potyis mxx#^ 















Prince Vlad is unlike any 
other man I have ever met 


Perhaps it is silly to be 
confiding my thoughts to 
paper, but I find that it 
is only in this way that I 
can. organize them, while 
dear Jonathan is still 
abroad on business. 


Lucy has had another 
setback. I loathe to see 
her pain... 


Forgive me, my Jonathan, 
but I confess that I do 
want to see the Prince 
again. I have never met any 
man with such a passion for 
life— for everything. 


which I find irresistible 


THE 

64/Ay" WHO 
UVES IN THE 
ABBlN THE 
WAN75 YOUR 
v SOUL... ^ 


He is unlike_any man 


/MOST INTOXICATING BETTING 
IN ALL OF LON PON, NSf 
ly. PEAR M\NA... y 


...JUST AS ^ 
A0SINTHE IB THE 
APHROPIGIAO 
OF THE BELF. v 






























YES... IT MUST BE 


you descr\ ee my home as if 

YOU... HAD SEEN IT FIRSTHAND. 


PLEASE... TELL/HE 
OF YOU R HOME. A THE MNP 

-—' of my 

( ANCiENT FATHERS 15 
/ RICH IN CULTURE ANP 
K V FABLE A NP LORE, 
f V JU5T AS YOUR y 
V EN6LANP. 


F /A lANP BE/ONP A OREAT^ 
VAST FOREST... SURROU NPEP 
gy /KA JESTIO /FOUNTAINS... 
LUSH VINEYARDS, WITH 
FLOWERS OF SUCH FRAILTY 
AND BEAUTY AS TO BE FOUND . 
v. NOWHERE ELSE... 


r IT IS YOUR VOICE, T 
PERHAPS. IT IS SO.,. 
FAMILIAR... LIKE A VOICE 
IN /A PREA/tf yOU CANNOT 
PLACE. \T COMFORTS , 
^/HE... WHEN X AM A 
Bbw /Alone. 


IT IS THE /MOST 
BEAUTIFUL PLACE 
in /All creation, 


/ANP WHAT OF... THE PRINCESS: 


THERE IS ALWAYS A PRINCESS--WITH FLOWING HAIR THE COLOR 
OF AUTUMN , WITH 60WNS FLOWING WHITE , HER FACE A — 


RIVER 


THE PRINCESS IS A RIVER 
FILLED WITH TEARS OF 
SADNESS AND HEART- 
•v. BREAK... ^ 


I MUST SOUND TERRIBLY 
FOOLISH. THE ABSINTHE.. 


MAN'S DECEIT TOOK HER 
FROM HER ANCIENT PRINCE, 


THERE tV/?g A 
PRINCESS, 
ELIZABETH. 


SHE LEAPED TO HER DEATH 
IN THE RIVER YOU SPOKE OF. 


IN MY AlOTHER TONGUE, IT 

15 called.. :'r//£*/i/£x 

. fft//YC££S. " ^ 





























THE FIRST GAIN I SOURS 
3UT I FEAR FOR MISS 

LUCY 5-TILL. ^ 


WH/ IS THIS you N6 LAPy 
BLOODLESS, JACK? USE 
YOUR LOGIC. THINK, MAN! 


THOSE MARKS ON HER 
THROAT- - NO 5I6N OF 1 ■ 
DISEASE, NO TRITURATION, f ^ 
PERHAPS HER BLOOD LOSS / YOU 
OCCURRED THERE ^VwERE A 

m _ _careful 

W U STUDENT. WHERE PIP THE 
■ BlOOP CO, EH, JACK? 

I COME, COME... ^ 


HOW FOOLISH OF 
ME/ THE REP- 
CLOTHES WOULD 
HAYS SEEN COVEREP 
IN BLCOP/ v 


Something —has drained 

IT FROM HER!? ^ 


\ EXACTLY/ YOU DO 
1 NOT LET YOUR EYES 
/ SEE NOR YOUR EARS 
HEAR THAT WHICH YOU 
CANNOT ACCOUNT FOR. 


SOMETHING JUST WENT UP 
THERE, SUCKED IT OUT OF HER 
ANP THEN FLEW AWAY 1 
SUPPOSE 


IMAGINE /OP 
HAW: A BRAIN, JACK! 
OPEN IT UP! SHOW ME. 
































THAT'S 

QUITS 

ENOUGH 


r N O —HEAR ME OUT! JACK, YOU ARE 
A SCIENTIST. VO YOU NOT THINK THERE 
ARE THIN6S IN THIS UNIVERSE WHICH 
. YOU CANNOT UNPER&TANV ~ ANO YE T , 
WHICH ARE TRUE? ^ 


YOU 
KNOW r 
VO NOT. 


W LISTEN TO ^ 

f /me! pmr lpct, 

OOP HELP UO, 
SUCKLES /7& 
OWN DISEASE0 
81 OOP TO 
TRANSFORM" 

L TO BECOME 
^what/ts-a 





















SISTER AGATHA'S LETTER, 

/WAcwre, 

HX/# &*A/C£ /S S/!^e, 


rmu 

PWVYOU, 


j~TH tOFVrt 
HIM&LF' . 


£TOP Hl/H/ I /VHJ5T 
S. KILL Hl/H / ^ 


’1,, wir >e?^ h//h 

$<? wat nxs 

/HAT//H/yiEP/AT&y 

&£MAAff/&>. 


*y&/p$,wr#Au 

&L£’SS/rtZS, 
S/S7£A AGATAA." 













































MINA, THIS IS 
PR. VAN HELSIN&. 


M/SWEET PRINCE- 
JONATHAN A* UST 
NEVER KNOW OF US\ 


JONATHAN 
IS ALIVE. 


r nrl/ /C/u 

ARE /VIAPA/M 
/MINA, PEAR 
FRlENP T<9 


SHE IS STILL VERY WEAK. SHE TELLS OF YOUR 
JWORRY FOR YOUR BELOVEP JONATHAN HARKE R 


THERE ARE PARK- 
NESSES IN LIFE, 
ANP THERE ( 
ARE LISHTS. \ 
YOU ARE ONE / 
OF THE LIGHTS,/ 
PEAR/MINA. 7 


I WORRY/ TOO—FOR ALL 
. /OUNS LOVERS. 


SO NOW 
ANP SEE 
YOUR 
FRlENP. 


/MINA? YOU'RE... 
PIFFERENT. /OU LOOK 
POSITIVELY RAPIANT. > 


/OUVE HEARP FROM 
JONATHAN, HAVEN’T 

. you? 


^YES. HES SAFE--^ 
IN A CONVENT IN BUPA- 
PEST, SUFFERING FROM 
A VIOLENT BRAIN FEVER 


r THE SOOP 
SISTERS CARINS 
FOR HIM WROTE 
TOME- THEY 
SAY HE NEEPS 
ME" BUT X 
MUST STAY 
L WITH YOU-" A 


V 



Q 





Oi 

fc 


*7 - ] 

/ 7 * 

,_ <? 

' aH 

v „ 



































MINA - SO TO Hf/Vl — LOVE 
HIM ANP MARR/ HIM RI6HT 
v. THEN /ANP THERE/ ^ 


TAKE THIS... 
/Y\y WEPPINO 
&FT TO you, 


&AV LUCK IF YOU BAY NO. DON'T WORRY 
. /OURSELF ABOUT SPOILED LITTLE LUO/ 


TELL JONATHAN,.. OCEANS OF LOVE. 


DON'T WA5TE ANOTHER 
PRECIOUS MOMENT OF 
UFE WITHOUT 

each other.: 


LUO/.. 
I CAN*T- 


X KNOW. 


IB THIS ^ 
WHVIOANNOT 
BREATHE? a 


IT 15 MEPIOINAL— 50 THAT 
YOU MAY BLEEP WELL-AND 
. PREAM PLEASANT. 


LUCY—LOOK! HERE'S 
GUINCEY TO SEE YOU. 


OARUC! THESE ~ 
FLOWER5 /ARE COMMON 
6ARLIO/ v 


MINA — 6ET 
50ME BRANDY/ 


f ...ANP \ 1 \ 

i \ [ 8 


( MILLIONS OF ) 3 

\\lTjJ 


\KIBSES. J g4 

, y / / 























OH, QUINCY, YOU'RE 
SUCH A BEAST/ . 


YOU -YOU JUST REST EASY 
^ NOW, LUCY. ^ 


^ART SAW IF YOU BON'T GET ^ 

better right quick, i'll have 
TO PUT you OUT OF YOUR MISERY 
LIKE A LAME HORSE. A 


KISS ME 
once more. 


NOT FOR 
YOUR LIFE - 












T "here ^ 

OCCt/RREP 
A FR/GHrEWfi/6 
ANP EAPCK/N6 


r '/>&W RE > 

/MPALEP RE&PLE 
ANPROASrfP THEM 
A A/P A/A&AEP 77/&Y! 
TOR/EPESAA/P 
. PRAA/R WEAR A 
SLCOP../'^ 


fUtg«Tct)ur«)ml><itW3 
r^otauc^bcrtmutcrni 
enJflSer([JauVnb vtU 
>iflcm Zractat gtfd>u 6 
^nr?girft^at. j 


lanDeme quaocn 
fcatolewoa* 


PRACUL , 

JA. 
































































MR.HAPKER...? 


YOU HAVEN'T CALLED 
ME By THAT NAME... 


WILHELMINA...? 


CE you 
ASKED ME TO 
. MARRY YOU., 


I preac? being /Alone 

IN THE CWKNE£S. 


*‘I AM 
AFRAID TO 
SLEEP... 


SLEEP, MV 
DEAREST.. 


IT DROWNS ME,. 
PULLING ME DOWN. 
^ PEEPER... 


DARUNG, T PROMISE YOU 
f THAT IF I SEE ANy EVIDENCE OF 
BAD DREAMS, I WILL WAKE 
L. YOU /AT ONC£. ^ 









































W GUARD HER WELL/ MR . MORRIS" TP 

HEAR /ME OUT, )OUN6| 


^ DO NOT F/^IL HERE TONfOHT. 

/V\/5N. LUO/ISNPT | 



A RANOSWI VICTIM 

i 1 

WT WE /ARE PEALIN6 WITH R3RCES BE/ONpW 

ATTACKED BY MERE I 


■ THE HU/WAN EXPERlENCE... /AN >?■ 

/to PENT, CO >2X1 j 



1/NPER5TANP ME?A 

; 

!^^otherivi£e, /our preoou5 luc.//ha>M 

N0~£HEl£A ^ 


BECOME A BITS* OR THE DEVIL . 

WILLING RECRUIT, A 



FOLLOWER-1 PARE , 


>W'R£ A S'OKOU? BUZZARD 

SAY, A DEVOTED 1 



v dk/mPlF. 





V imW^. 


THE DEVIL S> } 



£ONCUBlN&^^ 

g 

£ 


l 





1fl f'- 






rTVTVCv . 1 







i =3 H 




S J p3 H 




V \ ~~\ ! 

1 r^=~ " 


















r '*' ' ' TjSS** 

/»■• 1 - -fl _ _ 

\ "'' 

























^ l ucy ^ 

WESTENRA--T 
OFFER YOU THE 
POWER OF ETERNAL 
^ UFE— ^ 


/OUR IMPOTENT 
A1EN W/TH THEIR 
FOOLISH SPELLS 


— CANNOT PROTECT 
YOU FRO/VI /VI/ POWER. 


—ANP you 
REPA/ME 8/ 
0EIN6 
UNFAITHFUL. 


I CONPE/HN /OU, 
WOMAN, TO 


— TO ETERNAL 
HUNGER FOR -* 



Z/ZZim/ins '#-1 

^/> 17 7 | 

Abloop/^Mm 


























































YOU LOVBP HER PEEPLY, JACK... ANP THAT] 
k \S WHY YOU MUST TRUST ME . AM 


I WANT 
TO CUT Off 
HER HEAP ANP 
TAKE OUT HER 
. HEART. ^ 


W I WANT YOU TO BRIN6 /VIE/ ^ 
. BEFORE NI6HT FALLS, A SET OF 1 
^ POST-MORTEM KNIVES. 


AN 

autopsy? 



















OUR LIVES WERE SO 
DIFFERENT ONL/d FEW 
. /MONTHS F\G*0...y 


^ I O/AN'T ^ 
BEUEVE LUCY IS 
(30NE NEVER TO 
RETURN TO US. 


She w*s so pull of 

LIFE/ HOW SHE MUST 
H/4VE SUFFEREP/ 


OUR HOPES... 
OUR PRE/W1S. 


5HE 0BLONOS TO ME. 


JONATHAN? 
WHAT IS IT? 













































r IT IS THE/WIN HIMSELF. 

COUNT 

X SAW hi/m/ 

HE HAS GROWN 

young* 


PRIVER'-We 
WAIT! 


THEN YOU 
WILL UN PER' 
STANV' 


VO YOU HEAR 
ME? tv/?/r/ 


‘ C i V 

f /MINA-REAP 


■gLJOUPNA L- 

2 • ; I ( TH£ ftflST/im? 5 ) K 


1 • ( 1 ^ T/Y£A>f' 7JI 

/REAP EVERy J 


HIL WORP/ Ji 












































































/MUST WE 

vescecRA te 

LUC/'S OR/V£. 


SHE PlEC? HORRfBL/ 
, ENOUGH- , 


/ill i s*y is 

TH/4T SHE 15- 


IF /VI155 LUcy 15 PE AO/ ] 
there c/in be no wron6\ 

PONE TO HER BUT IF 
s. SHE 15 NOT— 


MV OOP-A RE 
VOU 5^yiN6 
SHE'5 BEEN 
BURlEP ALIVE ? 


THIS,., IS 
INSANITY/ 




































SHE LIVES 
BEYOND THE 
GRACE OF GOV" 
A WANDERER IN THE 
OUTER DARKNESS. 


SO, MY FRIENDS, 
WE FIGHT NOT 
ONE BEAST, BUT 
LEGIONS, THAT 
WILL GO ON 
AGE AFTER AGE- 


WHERE IS 
SHE? 


THESE CREATURES 
VO HOT VIE LIKE 
THE BEE AFTER THE 
FIRST STING-BUT 
INSTEAD GROW 
STRONG AND 
BECOME 
ONCE INFECTEP 
By OTHER /VOSfEMTU. 


WHAT HAVE YOU 
DONE WITH HER, 
VAN HELSANG?' 


— FEEPING ON 
THE BLOOD OF 
THE LIVING. . 


That uam mAm* wjg 
a juoamxM,, ^u*Tq**R jwetfAf- 


Louies uotces. 


Lau/^JKfGad! 





MiC outfit. 




















































AWit MvmwJt, Mu/dm 
mAuIl Mqutos, dudud Jm Mw, 
qaAAWwU of) M& qwuXs, 
MtiMd jtkL JcrmJK,. 


... cwofwto, aMd 

CMAL^iMq jm Mil >pa£c 
(mn&a Meepvnq cMM. 


LUCY- 


... buMiclt JAtivmpeAd 

MKOJtJtq JM jdd jUMAOALf 

















IQAVB THESE OTHERS PNC? COME TO 
ME MYARMS ARE HUNGRY PO RTO jj 

COME, PNP WE CAN REST TOGETHER. J 
COWE/ MY HUS9AN0, COME... Jtk 


THE CHILD 
WILL LIVE... 


ARTHUR 


COME TO ME, 
ARTHUR... 


LUCY., 































"Cpoppyp, 

/h/mp, /f 


r ''.../PTCCKSYP ^ 
0PT ft/Vp M//H, I 
W/U. P/U W/H, AMP 

P/mp A ivAyoi/r 

PP 7 AYS PPPAPPPC A 

PIAPS. 


JONATHAN? 
IS THAT YOU? 


1 BE 6 YOU --1 HAP 
TO SEE YOU . I AM 
A MADMAN WITHOUT 

^ you, > 


PLEASE— 
YOU HAVE NO 
RI6HT.' /My 
. HUSBAND~ 


AlIN/^ — I HAVE CROSSED 
OCEANS OF TIME TO 
^ find you.-, ^ 


oan you 

CONCEIVE OF 
MYLONEU- 
. NE55? ^ 


CONSTANT— 
NEVER - ENP\N&- 
UNTIL T FOUND 

► you,,, ^ 





















you my kiss 

HEP NOW, ARTHUR 
. HOIMWOOV. . 


r THEN, IN OOP'S 1 
NAME, PO WHAT /OU 
/MUST— SO THAT 

your Lucy my a 

k REST IN PEACE. ^ 


A /VIO/W ENT'S COURAGE, 
ANPITISPONE. ^ 


TAKE THE STAKE 
IN YOUR LEFT 
HANP— 


— PLACE 
THE POINT 
OVER HER 
HEART-. 


STRWcf' 














...i'llhot 
lose you 

A6A\N. 


I LOST YOU 
ONCE, MY 


At?/THEY 
PBNV US/ 


TiXflufiZiuwitf* 

3 ^ 

\ «^B ' 1 














JONATHAN, 

































To 3e Continued ■.. 




Depicting the fantastic is a time- 
honored art in cinema, from the 
groundbreaking works of Melies to 
James Cameron’s latest state-of- 
the-art extravaganzas. Approaches 
may vary, but the goal is always the 
same: to wow 


"I always saw 
the Bat-Creature 
as Satan." 

—Francis Ford Coppola 


audiences with 
something 
absolutely 
incredible up 
there on the 
screen. 

Inventions such as an optical printer allowed Bela 
Lugosi to “magically” transform into a vampire bat, 
while imaginative make-up designs for CREATURE FROM 
THE BLACK LAGOON and ALIEN became just as 
memorable as the thrillers they supported. Currently, 
in ultra-expensive Hollywood productions, the special 
effects technology is so sophisticated, so awe¬ 
inspiring that it virtually becomes a show in itself. 

For BRAM STOKER’S DRACULA, director Francis Ford 
Coppola had some decidedly different ideas. 

“We tried to be more in the tradition of cinema in 


The grotesque, humanoid bat incarnation of 
Dracula (Gary Oldman) confronts Van Helsing and 
the vampire hunters in Mina's bedroom. 




BY GABY G E R A N 











1897, which was the era in which magicians first brought 
motion pictures to the world. To achieve their fantasy effects, 
pioneers like Melies would run the camera backwards or make 
creative use of mirrors —that’s where the term ‘smoke and 
mirrors’ comes from. Everything was done either in the 
camera or live on the set, like illusions at a magic show.” 

In place of advanced computer techniques such as T2’s 
“morphing,” Coppola used lighting tricks and expressive 
shadows to give his film a more mythic soul. In complete 
agreement with this approach was visual effects and second 
unit director Roman Coppola, Francis’ 27-year old son, an 
authority on the early screen magicians. 


Three manifesatations of Dracula as played by Gary 
Oldman. Top: The Count casts cinematically satisfying 
shadows as his guest (Keanu Reeves) looks on. Right: 
Terrifying close-up of the bat creature. Below: The 
bloody demise of wizened Dracula at the film’s climax. 









Cinematic sleight-of-hand is effective to a point, but 
what about the legendary vampire king himself? How 
would Dracula’s unearthliness be visualized for 
sophisticated, discriminating viewers of the ‘90s? 

“The idea was to find ways to portray Dracula as we 
had never seen him before,” explains screenwriter Jim 
Hart. “Not just a man with big, bad canines who 
needed some dental work. But to really explore what 
Stoker had created for the vampire...” 

“Dracula is also a wolfman,” adds Coppola with Van 
Helsing-like accuracy. “That’s part of the vampire 
myth. He’s a fallen angel like Lucifer, a dark soul who 
can periodically take on the appearance of a demonic 
wolf and a demonic, bat-like man.” 


Achieving these grotesque manifestations was the 
responsibility of noted make-up artist Greg Cannom 
(HOOK, THE LOST BOYS, HEAVEN AND EARTH [for Oliver 
Stone] and Jack Nicholson’s WOLF): 

“The great thing about Francis is that he got so 
enthusiastic (in those early meetings). He painted 
such vivid pictures in my mind, it was easy to come up 
with designs for the film. Nothing is better than a 
director who knows what he wants...” 

Not that everything Cannom devised wound up on the 
screen. “I suggested that since Dracula can transform 
into a wolf, bat, rat, etc. it might be neat to always 
have him moving in some way. Such as, he’s sitting with 
Harker...out of the corner of your eye you see Dracula’s 



fingers and hands stretching ever so slightly. Well, we built the 
“growing hand’ prop, but, in the rush of getting the movie made, it was 
never used.” 

Very-much used and for a very specific purpose was the truly 
horrendous Bat-Creature, a collaborative effort by Cannom and costume 
designer Eiko Ishioka. At a pivotal point in the story, Van Helsing and his 
vampire hunters break in on Dracula and Mina during their stylized 
wedding. It became apparent to everyone that Dracula didn’t appear 
formidable enough to hold all these characters at bay, so something beyond just “basic Dracula” was required to sell the 
scene. That something was a demonic extrapolation of Dracula’s bat metamorphosis, a literal “bat man.” 

“Francis came up with the bat suit idea,” confesses screenwriter Hart. “I said, he can turn into a bat but it has to be 
a big bat, nothing like (what he became) in the old movies. What they designed was a fascinating incarnation, a Dracula 
trapped in some kind of purgatory, caught inbetwixt and between. He tells Van Helsing, “Look what your God has done 
to me!’ More so than ever before, Dracula is truly a victim of his own torturous history.” 

“Torture” is the way Gary Oldman describes his make-up experiences on BRAM STOKER’S DRACULA. It took four 
hours for him to become the big, shaggy “woffen Dracula” and even longer to transform into the Bat-Creature. He lost 
weight and soon developed a skin rash, but, in the grand tradition of Boris Karloff and other stars of horror films past, 
Oldman weathered discomfort for the sake of his art. 


“Some things never change,” the actor laughs 
today. “Whenever you’re involved with an 
elaborate make-up or a fanciful costume, you 
mustn’t let it wear you. You have to wear it...your 
energy, your performance and the character have 
to come through all this plastic and putty. And 
that’s the real challenge.” 



Dracula launches the ultimate gambit in the 
name of eternal love! See Van Helsing's 
desperate battle to save Mina's soul! 
Witness the full consequences of Mina's 
fateful, shocking decision! Also Part IV of 
Inside Coppola's Dracula: PICTURE PERFECT. 


A memorable 8FX moment: scurrying rats In the form of Dracula. 









